Adelaide Premiere for Winter School Concert

From 5 July, a dedicated band of singers and

Diary Dates 2009

Winter School Concert

Sunday 12 July at 3.00pm

St John's Anglican Church
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Featuring the premiere performance
of G F Handel’s Cantata

The Ways of Zion do mourn,
together with other works
performed by participants

of the 2009 Winter School

Tickets Adult $15
Conc/Seniors/Friends $10

Bookings: Adelaide Baroque
8366 6510 or tickets at the door
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musicians will congregate for an intensive
week of workshops at the Marryatville High
School Music Suite for Adelaide Baroque's
Winter School 2009.

The Ways of Zion do mourn, Handel's
Funeral Cantata for Queen Caroline, wife of
George Il of England, is the central project
for the Winter School. This work has been
selected as a fitting tribute to honor the
250th anniversary of Handel's death.

The title of this work appears somewhat
morbid and gloomy, however the cantata

is anything but. Lasting just under 30
minutes in performance it represents some
of Handel’s richest and most dignified
moments of musical expression. The work is
essentially a full choral setting of a collation
of Biblical texts (as in the Messiah). The
original score is not specific about sections
which may be sung by solo voices or chorus,
however the texture implies that either can
occur. This gives the work an ideal flexibility
in presentation, as is the case of so many
Baroque works.

Who was Queen Caroline and what was
her standing that she inspired such a divine
musical tribute upon her death in 1737?
When Queen Caroline died, Handel lost one
of his strongest patrons. She had been an
intelligent supporter of Handel's music since
becoming Princess of Wales when George

| (her father-in-law) came to the English
throne. Handel's relationship with her began
whilst he was Kapellmeister in Hanover
where her father-in-law was Elector and he
had composed music for her. Subsequently
in London he was appointed music master
to her daughters.

Adelaide Baroque’s presentation of this
‘occasional’ cantata is believed to be

the premiere performance of the work
in Adelaide, and will be backed by a full
instrumental ensemble drawn from the
ranks of Adelaide Baroque’s associate
artists. The program will also present
other ensemble items prepared during
the Winter School.

The Winter School Concert is on Sunday
12 July at 3.00pm in St John’s Anglican
Church, Halifax Street, City. Tickets

are $15 Adult and $10 Conc/Friends,

and on this occasion, we are extending the
$10 price to all Seniors. For this premiere
performance, bookings can be made by
phoning Adelaide Baroque on 8366 6510,
or tickets at the door.

Lesley Lewis - Winter School Director

The Winter School 2009 is a project of the Music
Foundry, an innovative partnership between
Adelaide Barogue and Marryatville High School
Special Interest Music Centre.

Winter School Patrons

Thank you to those who have generously supported the Winter School Appeal. Your donations

have made all the difference!

Patrons Supporters
Ms Anne Levy
Mrs Margaret Nicol

Ms Ruth Redfern Ms N J Leak

Donors Mrs Margaret Madge
Dr Barry Nicholson
Miss Michelle Peale

Dr and Mrs William
and Elizabeth Riedel

Ms Frances Bedford MP JP
Mrs Gillian Briggs

Mrs Patricia Smith

Mr and Mrs Glen

and Robina Weir

Mr and Mrs Jim

and Jacquie Wilson

and anonymous donors.
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It's not too late to donate

We are still in need of more tax-
deductible donations to support
the 2009 Winter School. If you
can help either donate by:

Phone 8366 6510 (10am — 2pm)
with a credit card donation

OR

Post your cheque with your
contact details enclosed.

Tax-deductible receipts will be
processed promptly by 30 June.

Daytime Concert Duo

Our forthcoming concerts, Lamento
on 30 August and Baroque
Conversations on 1 November,

make a perfect daytime 2-Concert
Subscription package. They are both
at 3.00pm, and with the prospect

of spring in the air, what better way
of planning two delightful Sunday
afternoon outings. Team each concert
with an activity that takes your fancy
— lunch in town, a spot of shopping,
visit the Art Gallery, or a stroll along
North Terrace — and you have the
perfect double bill! Consult the
enclosed Subscription brochure,
phone a friend, and send your
subscription to BASS now!

Singing @ Sight

Applications are now open for Term

3 Singing @ Sight classes held at
Marryatville Music Centre on Saturday
mornings. Three classes are offered:
Beginning, Advanced and Music Craft.

They offer practical exercises in pitch,
rhythm, harmony with score reading
and ensemble that will increase your
confidence as a choral singer and
musician. There are six weekly sessions
in Term 3, starting on 1 August.

Visit the website musicfoundry.org.au
for details or call Course Co-ordinator,
Lesley Lewis on 8272 1761 for

a brochure.

Lamento

With our next subscription concert fast approaching on Sunday 30 August, Adelaide
Baroque Manager Di Kidd asked soprano Tessa Miller some searching questions.

Here’s what Tessa had to say.

DK: Do you consider these dramatic
laments as your particular specialty?
TM: | suppose | do because | am always
drawn to them. I love the early Italian
repertoire because it is so expressive and
the experimental (as it was then) aspects
of it mean that there are often marvellous
surprises that offer an extensive range

of interpretive possibilities. The poetry in
these pieces of drama is usually very raw
and direct, meaning that there is really no
room for half measures, which | love also.

Mind you not everything in the program
will be angst ridden, so rest assured the
experience won't leave everyone totally
exhausted!

DK: What sort of rehearsal
preparation would you go through
in the lead-up to a concert?

TM: Preferably very extensive, | like to
work on my own at first to get a grip

on the notes and the translation. | then
like if possible to get an early handle on
the ensemble. Things can then be left to
settle, when | can work on memorising
certain chosen pieces. There will then be
consistent rehearsal about two weeks
before the concert.

DK: To perform these songs of great
drama, do you find you have to
prepare yourself emotionally?

TM: | do not find that | have to wring
myself into knots to express high emotion,
| think that could prove to be rather
dangerous if you want consistency.

Adelaide Baroque Scene

If the homework has been done then
the emotional map has already been
set and you just slip in to the mood
you need at any given time.

DK: How does the ensemble arrive at
the desired interpretation? Does the
soprano always have the final say?
TM: The fact that the singer has words
to portray means that a lot of the
interpretation must come from that
source, but the relationship put down by
the composer between the voice and the
basso continuo is so crucial that equal
importance must be given. The shape of
the bass line will so often give vital clues.

DK: What are the favourite things
you like to do to wind down after
a performance?

TM: I'm not one to want to go out
on the town, but | must say a couple
of glasses of red wine never go astray.

To celebrate our first subscription concert for 2009, Friends were invited to drinks after
the Sacred and Secular concert in May. Adelaide Baroque No.1 Friend and Patron, the
Hon Anne Levy, acknowledged the valuable support of the Friends, and emphasized
that you can never have too many Friends! It was a lively social occasion enjoyed by all.

Lynton Rivers.
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L-R: Sacred and Secular performers Robert Macfarlane
[tenor], Heather Lloyd [viola], Matthew Rutty
[countertenor] and Thomas Flint [bass baritone].
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